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ENGL 1080.05 Title MWF 10
Department



cities than we are in “the wild?” How have writers written about themselves and others
in relation to their environment? Using novels, poems, essays, and travel narratives, this
Lit Core section explores the various attitudes towards and uses of Nature across
several centuries and continents. Although we will be focusing on literary texts, you will
be able to export the analytical and close reading skills to your major field of study.
Emma Hammack

ENGL1080.06 Reading Nature MWF 11
This course provides an introduction to literary studies by considering the relationship
between the human animal, its creative artifacts, and nature. As we ask “What is
Nature?” Our course also investigates the physical effects the outdoors or wild spaces
have upon the human mind and body as represented in literature; are we different in
cities than we are in “the wild?” How have writers written about themselves and others
in relation to their environment? Using novels, poems, essays, and travel narratives, this
Lit Core section explores the various attitudes towards and uses of Nature across
several centuries and continents. Although we will be focusing on literary texts, you will
be able to export the analytical and close reading skills to your major field of study.
Emma Hammack

ENGL1080.11                              Mining Memory                                      MWF 11
This course will look at the role of memory in literature and how it manifests itself in the
characters and speakers of various poems, stories, essays and pieces of memoir. If
memory has been compromised by trauma, age, sickness, sadness and other maladies,
how does it affect matters of verisimilitude? From children to criminals, drunkards,
vagrants, the destitute, we’ll study how memory, unreliable or not, either disfigures or
heightens a plethora of narratives.
Elizabeth Kirschner

ENGL1080.19 Uncanny Climates MWF  11
The term “natural disaster” presents a paradox: environmental catastrophes are both a
natural phenomenon and a disastrous divergence from the norm. For this reason,
climate change is often experienced as uncanny, or seemingly familiar in its
strangeness. This course explores the relationship between humans and nature by
reading texts that imagine natural disasters of all kinds. Beginning with the Mount
Tambora volcanic eruption of 1815 that inspired Mary Shelley’s Frankenstein and Lord
Byron’s “Darkness,” we will read works that pinpoint the moment when the divide
between humans and nature breaks down. Given the temporality and scale of climate













Western society. Possible texts include Hamlet by William Shakespeare, The Secret
Scripture by Sebastian Barry, “The Yellow Wallpaper” by Charlotte Perkins Gillman, Ten
Days in a Madhouse by Nellie Bly, Jane Eyre by Charlotte Bronte, and Madness and
Civilization by Michel Foucault. There may also be an opportunity to visit a local site
connected to the advent of psychology right here in Massachusetts.
Megan Crotty

ENGL1080.17 Title T,Th 10:30
Chandler Shaw

ENGL 1080.23 Bad Girls in Literature, Film, and Pop Culture T,Th 10:30
This course examines discourses of femininity in literature, film, and popular culture,
paying particular attention to the ways that performances of female rebellion stretch,
bend, or challenge dominant understandings of what it means to be female in historical
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ENGL1080.16 Literary Explorations of Self and Other T,Th 12
Drawing from a variety of forms and traditions, this course investigates the self as a
construction of culture; that is, of history, biology, language, and cosmos. Beginning with
Daniel Defoe’s 1719 Robinson Crusoe and two 20th century novels that deconstruct it
(Coetzee’s Foe and Tournier’s Friday, or the Other Island) as well as three poems (two
from Derek Walcott, one from Elizabeth Bishop), we will then explore self-representation
in Dostoevsky’s groundbreaking modernist anti-novel Notes from Underground (1864),
its ‘continuation’ in Camus’s The Stranger (1942) and its unmaking in Kamal Daoud’s
2013 The Meursault Investigation. We will thus encounter a variety of cultures and eras
in conscious dialogue with its selves and its others. The course will end with two great
short story writers who approached the self, other and writing from almost polar
opposite points: Anton Chekhov and Flannery O’Connor.
Thomas Epstein

ENGL1080.18 Lock Her Up T,Th 1:30
Society has always tried to silence and contain troublesome women. To prevent such
characters from disrupting the normal order of things. Different charges have been
levied against those women; they have been executed as witches, hidden behind lace
curtains, and locked up in attics and “insane asylums.” In this class, we will look at
representations of madwomen (and some men) in literature and think about how their
stories interact with the birth and evolution of the clinic (or asylum, or madhouse) in
Western society. Possible texts include Hamlet by William Shakespeare, The Secret
Scripture by Sebastian Barry, “The Yellow Wallpaper” by Charlotte Perkins Gillman, Ten
Days in a Madhouse by Nellie Bly, Jane Eyre by Charlotte Bronte, and Madness and
Civilization by Michel Foucault. There may also be an opportunity to visit a local site
connected to the advent of psychology right here in Massachusetts.
Megan Crotty

ENGL1080.03 Writing the Self in America T, Th 3
How has writing been used as a tool to explore individual and group identity? Where is
the boundary between fiction and nonfiction, and how does writing about one’s life
engage the often faulty processes of memory? Focusing on the American context, this
section of Literature Core will address first-person life writing from a range of time
periods, author subject positions, and subgenres (including memoir, autobiography, the
slave narrative, the personal essay, graphic memoir, and online writing.) As a point of
comparison, we will also read some fictional stories written in the first-person voice. As
an introductory literature course, our focus throughout will be on addressing the many
things that literature can do—its capacity to move, challenge, and inspire us. Likely
authors include Benjamin Franklin, Frederick Douglass, Susanna Kaysen, Maxine Hong
Kingston, Dina Nayeri, and Alison Bechdel.




